SCHOOL OF ARCHITECTURE AND PLANNING
COURSE OUTLINE: DESIGN 3, SEMESTER 1, 2012
1.0

GENERAL COURSE INFORMATION

1.1
1.2
1.3

Course Title:
Course Code:
Course Co-ordinator:

1.4

Timetable:

1.5

Staff:

Craig Moller

2.0

TITLE

HOUSE/housing

Design 3
ARCHDES200
Kathy Waghorn, room 333, 09 3737599 ext 89150
k.waghorn@auckland.ac.nz
Days: Monday, Tuesday, Friday
Time: 1pm – 5pm

La Roche-Jeanneret House-Le Corbusier 1923

2.1

Topic Description
Our preconception and perception of modern domestic architecture often resides in the
individual house as depicted in an image of the Case Study House 22 aka the Stahl
House, well known in print and film media as well as a back drop for a variety of activities.
There has been a tendency in the later part of the 20th Century for this to develop into the
house of a privileged few as modern architecture has developed away from its socialist
roots and its purported answer of mass housing. Although as Tom Wolfe points out ideas
have consequences as can be seen from numerous examples of which one is depicted
below.
This studio program uses, as a starting point, the modern movement (through the La
Roche Jeanneret house by Le Corbusier as an example) to consider two outcomes. How
a study of an historical precedent can inform our own thinking about architecture and
how, if our cities are to intensify, we might deal with the increasing population and density
of Auckland through a study of multi unit housing.

Stahl House, Case Study House 22-Pierre Koenig, Los Angeles 1959

Tenement Housing

METHODOLOGY
The investigation into the architecture project of house and housing will be through the
study of precedents and an analysis of the three key ideas of context, contents, and
concept and how they relate to site, program and representation. The studio will develop
with a prescribed methodology noted in the teaching schedule below. The program will
start with the small scale working towards the large scale.
CONTEXT
A site to be selected in the Wynyard Quarter
CONTENTS
A place of habitation for the individual and the collective. The idea and typology of the
individual house combined with the notion of the multi unit building, as a typology to be
investigated and utilised as a precedent for informing this studio program.
CONCEPT

The architecture of precedent, by studying examples of previous work, as both a starting
point to depart from and as a point to react against, can this then inform a way to develop
an architectural language.

3.0

COURSE AIMS

3.1

Specific Topic Aims
1
To understand the tension between the interior space and the exterior form
2
To propose a strategy for the deployment of the housing program on the site
3
To develop a particular way of thinking about precedent and architectural
representation.

3.2

General ARCHDES200 Course Aims
Design 3 carries the theme of ‘domestic’. While being grounded in the known world, the
paper presents the imperative of interrogating the familiar. Home, family, human
relationships, privacy, connection to community and social structures will be examined as
issues that hold architectural opportunity.
Design 3 looks to build upon the critical and technical skill bases developed in year 1 of
the BAS.

4.0

LEARNING OUTCOMES

4.1

Specific Topic Outcomes
On completion of this studio a student will have –
1
To demonstrate the tension between the interior space and the exterior form
2
To demonstrate your strategy for the housing program and the site
3
To demonstrate your understanding of precedent and a particular architectural
representation.

4.2

General ARCHDES200 Course Outcomes
Upon completion of this course students should be able to:
• Theory: Demonstrate a critical understanding of the domestic and pursue a consistent
line of questioning to uncover architectural opportunity within the familiar, and further,
to explore that opportunity through the development of design propositions.
• Architectonics: Demonstrate abilities to develop the tectonic characteristics of the
project through the making of material propositions.
• Performance: Show evidence of an understanding of how the design proposition
behaves as an environment (in terms of light, heat, ventilation ...) and how it responds
to and influences the site and spatial context it occupies.
• Form and space: Show evidence of conceptual and developed design skills in terms
of three dimensional formal/spatial composition through the making of scaled 3dimensional architectural propositions.
• Media: Demonstrate productive engagement with media specific to the discipline of
architecture – plans sections, elevations, perspectives, models – and understandings
of their uses and relationships to one another.

5.0

TEACHING AND LEARNING METHODS

5.1

Teaching Schedule
Week 1
Meet tutor and pinup Friday 1pm
Week 2
TASK ONE-PRECEDENT STUDY
Identify and research a HOUSE from Le Corbusier, present your findings
of research including period of Le Corbusier oeuvre, locating the example
in its historical context, the key ideas of the house, the materiality and
construction of the house.
Week 3
TASK ONE continue and complete
Week 4
TASK TWO-A WINDOW, A WALL and A ROOM 3 weeks
Identify and research the work modelled as part of Task One
Present your findings of the relationship and tension between:
Interior and Exterior,
Structure and Architecture
Form and Ornament.
Design a room with a window and/or door and a wall opening to the
exterior
Consider the architectural impact of the following:
i) The thickness of the wall, the size and type of window, the type of
glass, the screen, the curtain, the louvre, the shade.
ii) The relationship between the interior and exterior, how high is the
ceiling-what is it, what is the floor, what is the construction and structure
iii) The overall dimension of the space the room occupies is a nominal 4m
x 4m x 4m cube.
Fully document the design of the room including a 1:20 section and plan
with relevant construction and structure details
Week 5
Week 6

TASK TWO continues
TASK TWO continues
Mid Semester crit a presentation of TASK ONE and TWO combined
MID SEMESTER BREAK

Week 7

TASK THREE-A CORRIDOR, A COURTYARD, A BUILDING
5 weeks
Analyse the architect’s strategy for dealing with the site and program
Design a building on the SELECTED site that combines the individual
DOMESTIC and the collective living areas area with the common space
requirement of the program on the site.
What is the concept?
What is the strategy for site and context?
What is the strategy for the program and contents?

Week 8
Week 9
Week 10
Week 11
Week 12
5.2

TASK THREE Cross Crit:
TASK THREE continues
TASK THREE continues
TASK THREE continues
Final crit a presentation of TASK ONE, TWO and THREE combined
Final Presentation: submission

Consultation and Discussion
Meet each student individually once a week
Meet students collectively one a week.

At each individual meeting the student to identify what work is required for the following
week
email: craig@mollerarchitects.com
text:
021375071
6.0

ASSESSMENT

6.1

Specific method of assessment
100% coursework

6.2

General method of assessment
All student work is assessed by the named staff member(s) offering each course topic,
who are appointed as examiners. Provisional grades are confirmed at an examiners’
review of the work of all students in that particular design course, in order to ensure parity
of grading standards across course topics. All marks are indicative until confirmed in the
Design Grading Moderation Review.

6.3

Assessment Criteria for ARCHDES200
In addition to the criteria set out in the School handbook, assessment will be based on the
following:
• Theory: Level of critical engagement with the theme of the ‘domestic’, ability to
pursue a consistent line of questioning, ability to identify and explore opportunities
yielded.
• Architectonics: Quality of material propositions and degree to which the project
advanced through their making.
• Performance: Level of consideration of environmental and contextual aspects of the
architectural proposition and the development of the proposition through that
consideration.
• Form and space: Resolution of the scaled 3-dimensional architectural proposition and
the design skill demonstrated in its making.
• Media: Quality of design development facilitated through engagement with media
specific to the discipline of architecture.
• Quality of engagement in studio – singularly, in group discussions and in formal crits.
Attendance in studio and for the duration of crit days is mandatory – students are
expected to support and learn from their colleagues.
Specific topics will weight the factors presented above according their identified
emphases. The grading of work is based on the NICAI Grade Descriptors printed in the
School Handbook.

6.4

Output Requirements
Set out any specific output requirements that you might have for the studio

7.0

LEARNING RESOURCES
BOOKS-all on library desk copy
The Place of Houses
Charles Moore
Scientific Autobiography
Aldo Rossi
Le Corbusier Houses
Le Corbusier
Le Corbusier : the villas la Roche-Jeanneret
DBOOK
Aurora Fernández Per
The Public Chance
Aurora Fernández Per
WEBSITES
http://www.stahlhouse.com/
http://www.fondationlecorbusier.fr/

UoC Press
MIT Press
TOTO
Birkhauser
a+t
a+t

2000
2010
2001
1997
2007
2008

8.0

UNIVERSITY POLICIES AND GUIDELINES
This course is based on the University Policies and Guidelines further information is
available:
• in the Studio and Design Guidelines
• in the School of Architecture and Planning Handbooks
• in the University of Auckland Calendar

9.0

PROGRAMME HANDBOOK
See the programme handbooks for information on the following:
University Libraries
Other Resources
Plagiarism
Referencing Methods
Students must note the following warning that applies to all material provided for this
course. This includes printed material and electronic material, and material posted on
CECIL. If you are not sure about the requirements ask for clarification from the course
coordinator.

COPYRIGHT WARNING NOTICE
This material is protected by copyright and has been copied by and solely for the educational
purposes of the University under licence. You may not sell, alter or further reproduce or
distribute any part of this course pack/material to any other person. Where provided to
you in electronic format, you may only print from it for your own private study and
research. Failure to comply with the terms of this warning may expose you to legal action
for copyright infringement and/or disciplinary action by the University.

SCHOOL OF ARCHITECTURE AND PLANNING
COURSE OUTLINE: DESIGN 3, SEMESTER 1, 2012
1.0

GENERAL COURSE INFORMATION

1.1
1.2
1.3

Course Title:
Course Code:
Course Co-ordinator:

1.4

Timetable:

1.5

Staff:

Padma Naidu & Roberta Johnson

2.0

TITLE

Out of Place

2.1

Topic Description

Design 3
ARCHDES200
Kathy Waghorn, room 333, 09 3737599 ext 89150
k.waghorn@auckland.ac.nz
Days: Monday, Tuesday, Friday
Time: 1pm – 5pm

Out of Place
‘Place’ is both a noun and verb; it ‘locates’, with varying degrees of specificity and it describes an
action or movement in space and/or time. ‘To place’ something is to engage with context, provide
some relativity; to create a change in the fabric of existence. ‘No-place’ might be another way of
saying lost or not belonging?
The act of placing, whether the object is a dam, an opera house, a painting on a wall, sunglasses
on your head or keys in your pocket also occurs with varying degrees of attention based on what
value we place upon the outcome, the consequence of getting it wrong.

We can also misplace objects, and it is often helpful to establish a pattern of behaviour that
precludes such forgetfulness. Such are the expectations and rituals that accompany domestic
environments. The knives are placed in the kitchen drawer; clothes are in the cupboard, the tools
are in the garage etc. However, boredom, complacency, forgetfulness and spontaneity compete
daily with order, structure and routine. The domestic environment is rarely able to ‘organise out’
the possibility of the unexpected. We might question the need and the desire for specificity, we
might consider as well, opportunistic unused and leftover places in which to place our stuff, or
indeed reside within.
‘Out of Place’ examines the minutiae of daily practices and routines, the familiarity of our
everyday environment, in order that a certain conscious decision making or mindfulness might
occur at a level that translates from this accumulation of stuff that we call ‘home’ to the gestures
we make that define our place in the wider world; from the interior to the exterior.
Using hand and/or digital drawing as a tool for focusing concentration on the particularities of
things around you, you will be asked to begin a process of investigation of the everyday, the
domestic environment.
2.2 Design Methodology
A Conversation in Drawing
What to drawings tell us?
At the heart of conversation is the desire to impart information; to solve problems; to connect; to
offer comfort and to resist or suggest alternative experience. You will be asked to converse
through drawing as a descriptive, reflexive, responsive tool. Drawings can illustrate parameters,
options, and describe materials; they can personalise and specify the nature of your thinking.
Like a conversation, a drawing can resolve problems, offer alternatives, suggest solutions and
bring understanding. A drawing can also be unsettling, argumentative, restive, and uncomfortable.
Things are left unsaid. There is imperfection, misunderstanding, and deception.
A Place ‘Out of Place’
Through an understanding of the questions posed and answered by the miscellaneous or
deliberate choices made in the early stages of the project, you will derive a set of principles and
thinking to apply to the task of designing space. These principles might include notions such as fit,
manufacture, weight, containment, comfort, repetition, flexibility, hierarchy, axiality etc.
Proposal: A small central Auckland site (435m²) has recently been purchased by a philanthropic
developer with a view to initiating a high-density residential scheme designed to maintain
functionality and relevance to the rapidly changing needs of city dwellers, whilst providing a model
for the values of longevity and investment in the city fringe.
There are several requirements:
1. The proposal is to be unconventional and exciting.
2. Seventeen (the maximum density) residents.
3. Flexible layouts that might allow for future plan/sectional changes as needs of community
alter over time.
4. Parking spaces for 5 cars only.
5. Shared outdoor space accessed by all units.
You will be designing a conglomeration of residential spaces or units that might be enjoyed by
people with different lifestyles, cultural values, habits and routines over time.
Site: Architecture is grounded. It is located to place in a way a drawing or an object is not,
therefore, context is an important consideration in design. How does the proposal converse with
the street, wider public arena and the landscape beyond?

Site to be advised.
3.0

COURSE AIMS

3.1

Specific Topic Aims
•
•
•
•
•

To apply mindfulness to the design of the domestic, through working from
intimate scale to large scale relationships.
To consider the cultural, historical and temporal nature of domestic construction.
To rigorously investigate drawing conventions, materials and techniques.
To produce drawings and objects with integrity that evoke and describe the ideas
that led to their making.
To apply rigour to study of site.

3.2

General ARCHDES200 Course Aims
Design 3 carries the theme of ‘domestic’. While being grounded in the known world, the
paper presents the imperative of interrogating the familiar. Home, family, human
relationships, privacy, connection to community and social structures will be examined as
issues that hold architectural opportunity.
Design 3 looks to build upon the critical and technical skill bases developed in year 1 of
the BAS.

4.0

LEARNING OUTCOMES

4.1

Specific Topic Outcomes
On completion of this studio a student will have learnt –
•
•
•
•
•

To consider the domestic environment at a detailed and a large scale.
An overview of the history of a specific housing typology.
To work comfortably and creatively with architectural drawing conventions,
materials and techniques.
To produce drawings and objects with integrity that evoke and describe the ideas
that led to their making.
To assess architectural context and siting conditions.

4.2

General ARCHDES200 Course Outcomes
Upon completion of this course students should be able to:
• Theory: Demonstrate a critical understanding of the domestic and pursue a consistent
line of questioning to uncover architectural opportunity within the familiar, and further,
to explore that opportunity through the development of design propositions.
• Architectonics: Demonstrate abilities to develop the tectonic characteristics of the
project through the making of material propositions.
• Performance: Show evidence of an understanding of how the design proposition
behaves as an environment (in terms of light, heat, ventilation, ...) and how it
responds to and influences the site and spatial context it occupies.
• Form and space: Show evidence of conceptual and developed design skills in terms
of three dimensional formal/spatial composition through the making of scaled 3dimensional architectural propositions.
• Media: Demonstrate productive engagement with media specific to the discipline of
architecture – plans sections, elevations, perspectives, models – and understandings
of their uses and relationships to one another.

5.0

TEACHING AND LEARNING METHODS

5.1

You will be asked to do three exercises as a lead up to the Residential Project
undertaken during the second half of the semester.

Exercise 1: What do things tell us about culture?
Utilising one found (everyday, utilitarian, or carefully constructed) object from your
domestic environment, you will be asked to investigate the contrasting craft values,
material selection, cultural function, utility, production methodology, technique, and
implicit meaning in this thing. Describe these in drawings. Where is the object kept? What
is its context?
Exercise 2: What do houses tell us about cultures?
Informed by this first set of analytical drawings, proceed to analyse a housing typology
(eg: a Kyoto Sukiya or Minka House, Siheyuans of Beijing, Samoan Fale, Middle Eastern
Courtyard Housing etc).
Investigate sequencing of spaces, their scale and functional arrangement. What materials
were used in construction? How were they joined together? What does this tell you about
skills, resources, tools and perceived risks to structure? How was the environment lit,
warmed, and cooled?
What was the nature of the domestic life of the inhabitants? What took place in their
domestic environment? How did it connect with nature and the climate? Were the houses
designed to be permanent or portable? What were the customs and rituals of the
inhabitants? How much impact does the ‘practice of life’ have on the space and
arrangement of the house?
Use drawings to describe your research.
Exercise 3: Make something
A detail, storage or display device/item of furniture in which your drawings are to be
placed. This object will also support or enhances the experience of a particular daily ritual
(eg: eating, reading, meditating, drawing, …).
Place this object in a drawing describing its context. How do you imagine the space
around it? Communicate its relationship to light, other surfaces etc.
5.2

Teaching Schedule

Week
Week 1
nd
Fri 2 March

Process
•
•

•
Week 2
th
th
Mon 5 and Tue 6
March
th
Fri 9 March

Project Introduction
Reading from ‘An
uncommon life of common
objects’ to discuss.
Exercise 1: What do things
tell us about culture?

th

Week 4
th
th
Mon 19 and 20
March

Memory drawing for presentation
at end of session.

Desk crit
•

Introduction to Exercise 2:
What do houses tell us
about culture?

Week 3
Mon 12 and Tue 13
March
th
Fri 16 March

Event

th

Presentation of Exercise 1: What
do things tell us about culture?
Lecture on housing typologies
from different cultures (BM, tbc)

Desk crit
•

Introduction to Exercise 3:
Making something.

Desk crit

Presentation of Exercise 2: What
do houses tell us about culture?

th

Fri 23 March
Week 5
th
Mon 26 March
th
Tue 27 March
th
Fri 30 March
Week 6
nd
Mon 2 April

Desk crit

Craft Speaker, tbc

Desk crit
Desk crit
Desk crit

Introduction to A Place ‘Out Mid Semester Crit, 13.00 - 17.00
of Place’.
th
th
Fri 6 April – Friday 20 April Easter and Mid Semester break
Week 7 – Week 11: A Place ‘Out of Place’ * Milestones, all other days will be designated
studio time.
Week 8
th
Mon 30 April
Internal cross crits, 13.00-17.00
Week 11
th
Fri 25 May
Submission, 15.00
Week 12
th
Mon 28 May
Final crit, 10.00-17.00
5.3

•

Consultation and Discussion
A programme for each week will be discussed and presented each Friday.
Generally, Friday sessions will be set aside for presentations, guest speakers and
discussions and Monday and Tuesday sessions will be studio desk crits unless otherwise
stated.

6.0

ASSESSMENT

6.1

Specific method of assessment
100% coursework

6.2

General method of assessment
All student work is assessed by the named staff member(s) offering each course topic,
who are appointed as examiners. Provisional grades are confirmed at an examiners’
review of the work of all students in that particular design course, in order to ensure parity
of grading standards across course topics. All marks are indicative until confirmed in the
Design Grading Moderation Review.

6.3

Assessment Criteria for ARCHDES200
In addition to the criteria set out in the School handbook, assessment will be based on the
following:
• Theory: Level of critical engagement with the theme of the ‘domestic’, ability to
pursue a consistent line of questioning, ability to identify and explore opportunities
yielded.
• Architectonics: Quality of material propositions and degree to which the project
advanced through their making.
• Performance: Level of consideration of environmental and contextual aspects of the
architectural proposition and the development of the proposition through that
consideration.
• Form and space: Resolution of the scaled 3-dimensional architectural proposition and
the design skill demonstrated in its making.
• Media: Quality of design development facilitated through engagement with media
specific to the discipline of architecture.
• Quality of engagement in studio – singularly, in group discussions and in formal crits.
Attendance in studio and for the duration of crit days is mandatory – students are
expected to support and learn from their colleagues.
Specific topics will weight the factors presented above according their identified
emphases. The grading of work is based on the NICAI Grade Descriptors printed in the

School Handbook.
6.4

Output Requirements
•
High quality drawings.
•
Highly crafted detail.

7.0

LEARNING RESOURCES

‘Architects Sketchbooks’
Edited by Will Jones
Thames and Hudson
(Desk Copy)
‘Complexity and Contradiction in Architecture’
Robert Venturi
Museum of Modern Art 1977
‘The Language of Things: Understanding the World of Desirable Objects’
Deyan Sudjic
W.W Norton 2009
‘The Uncommon Life of Common Objects’
Akiko Busch
Susan Szenasy
Metropolis Books 2005
‘Wabi Sabi for Artists, Designers, Poets and Philosophers’
Leonard Koren
Imperfect Publishing 2008
‘Women and the Making of the Modern House, A Social and Architectural History’
Alice T. Friedman
Abrams 1998
‘Eileen Gray, Designer and Architect’
Philippe Garner
Taschen 1993
‘Vitamin D, New Perspectives in Drawing’
Phaidon 2005
(Desk Copy)
‘Projections: Between Drawing and Building’
A&U no.259 1992
‘The withDrawing Room’. AA Files, no.17, 1989
Elizabeth Diller & Ricardo Scofidio
‘Translations from Drawing to Building’. AA Files, no.12, 1986
Robin Evans
Architects’ drawings to look at:
Miles Warren
Peter Eisenman
Zaha Hadid
Daniel Libeskind
Carlo Scarpa
Tadao Ando

Peter Zumthor and more
Artists’ drawings to look at:
Olafur Eliasson ‘Your Engagement has Consequences’ Lars Muller Publishers
Sylvia Siddell and more

8.0

UNIVERSITY POLICIES AND GUIDELINES
This course is based on the University Policies and Guidelines further information is
available:
• in the Studio and Design Guidelines
• in the School of Architecture and Planning Handbooks
• in the University of Auckland Calendar

9.0

PROGRAMME HANDBOOK
See the programme handbooks for information on the following:
University Libraries
Other Resources
Plagiarism
Referencing Methods
Students must note the following warning that applies to all material provided for this
course. This includes printed material and electronic material, and material posted on
CECIL. If you are not sure about the requirements ask for clarification from the course
coordinator.

COPYRIGHT WARNING NOTICE
This material is protected by copyright and has been copied by and solely for the educational
purposes of the University under licence. You may not sell, alter or further reproduce or distribute
any part of this course pack/material to any other person. Where provided to you in electronic
format, you may only print from it for your own private study and research. Failure to comply with
the terms of this warning may expose you to legal action for copyright infringement and/or
disciplinary action by the University.

SCHOOL OF ARCHITECTURE AND PLANNING
COURSE OUTLINE: DESIGN 3, SEMESTER 1, 2012
1.0

GENERAL COURSE INFORMATION

1.1
1.2
1.3

Course Title:
Course Code:
Course Co-ordinator:

1.4

Timetable:

1.5

Staff:

Cameron Rowe

2.0

TITLE

uHouse – Analogue vs. Digital

Design 3
ARCHDES200
Kathy Waghorn, room 333, 09 3737599 ext 89150
k.waghorn@auckland.ac.nz
Days: Monday, Tuesday, Friday
Time: 1pm – 5pm

Voyager Golden Record. On board Voyager I and II, launched 1977

2.1

Topic Description
“Dark Was the Night, Cold Was the Ground” by Blind Willie Johnson was written and
recorded in 1927. Consisting of just guitar and humming, it is a haunting song of
loneliness. It was included on the Voyager Golden Record and launched into space in
1977 with the hope that extra-terrestrial life might stumble upon it.
The Voyager Golden Record contains images and audio from earth. All were encoded in
analogue on one side of the disc, with the reverse side offering explanatory diagrams and
binary annotations.

It serves as an interesting statement of the times, as they were in 1977, but also as a fine
example of analogue and digital technologies cooperating for a great cause.
In 2012 as Kim Dotcom awaits extradition to the United States to face charges of
copyright infringement we enter a new chapter in the digital age. The database has
become the most valuable corporate asset, and facilitating the transfer of information has
become an international crime. But, what of the domestic? How are we to address the
rapidly evolving dependence on digital phenomena?
Just under a century ago, in 1919 Walter Gropius declared
The old forms are in ruins, the benumbed world is shaken up, the old human spirit is
invalidated and in flux towards a new form. We float in space and cannot perceive the
1
new order
What emerged was modernism with Le Corbusier’s assertion that ‘the house is a machine
for living in’. Vers Une Architecture (Towards a New Architecture), 1923
Perhaps Gropius’ words might resonate again. But, what of the machine for living in?
How will house evolve in response to this new machinery?
‘Analogue’ by definition relates to or uses signals or information represented by a
continuously variable physical quantity such as spatial position, voltage, etc.
‘Digital’ by comparison uses discrete quantities to represent signals and information.
The digital/analogue dualism will be used to understand, produce and present a house
design for Auckland in 2012.
This topic will examine pop culture, design classics and digital/analogue phenomena and
their role in the domestic context.
Part I - Domestic Representations
Study some famous examples (local & international), and student’s own house.
Develop analogue (freehand drawing, model making) and digital (sketchup, Photoshop,
3dsMax) skills.
Combine skills.
Part II - uHouse
Choose an artifact/phenomenon/assemblage/network from popular culture.
Interrogate through documentation, research, abstraction
Design 2 houses for 1 site (257 Symonds St, Eden Terrace, Auckland 1010)

1

Gropius, W. “Yes! Votes for the World Council for Art in Berlin, 1919.” In Modernism – Designing
a New World, Christopher Wilk (ed). London: V&A Publications, 2006

3.0

COURSE AIMS

3.1

Specific Topic Aims
•
•

•

To use analogue and digital media together to address the design of a domestic
situation
To become familiar with the contemporary context in New Zealand, and to
understand how digital and analogue phenomena impact on and can contribute
to the domestic setting
To apply a contemporary theoretical position to a domestic design brief

3.2

General ARCHDES200 Course Aims
Design 3 carries the theme of ‘domestic’. While being grounded in the known world, the
paper presents the imperative of interrogating the familiar. Home, family, human
relationships, privacy, connection to community and social structures will be examined as
issues that hold architectural opportunity.
Design 3 looks to build upon the critical and technical skill bases developed in year 1 of
the BAS.

4.0

LEARNING OUTCOMES

4.1

Specific Topic Outcomes
On completion of this studio a student will have •
•
•

4.2

Developed an understanding of how analogue and digital media can address a
domestic design situation
Developed drawing and modelling techniques to design and represent a domestic
situation and varying scales
Applied a contemporary theoretical position to a domestic design brief

General ARCHDES200 Course Outcomes
Upon completion of this course students should be able to:
• Theory: Demonstrate a critical understanding of the domestic and pursue a consistent
line of questioning to uncover architectural opportunity within the familiar, and further,
to explore that opportunity through the development of design propositions.
• Architectonics: Demonstrate abilities to develop the tectonic characteristics of the
project through the making of material propositions.
• Performance: Show evidence of an understanding of how the design proposition
behaves as an environment (in terms of light, heat, ventilation, ...) and how it
responds to and influences the site and spatial context it occupies.
• Form and space: Show evidence of conceptual and developed design skills in terms
of three dimensional formal/spatial composition through the making of scaled 3dimensional architectural propositions.
• Media: Demonstrate productive engagement with media specific to the discipline of
architecture – plans sections, elevations, perspectives, models – and understandings
of their uses and relationships to one another.

5.0

TEACHING AND LEARNING METHODS

5.1

Teaching Schedule
Week 1
Friday: discussion of digital/analogue phenomena in relation to the house
Week 2

Part I: domestic representations
Site visits
Precedent studies

Week 3

Monday: pin-up domestic representations
Tuesday: Intro Part II
Freehand drawing/modelling
Site visit

Week 4

scale drawing/modelling

Week 6

D3 crit

Week 7

pin up work from Easter break
Site visit

Week 8

D3 cross crit

Week 12

D3 final crit

5.2

Consultation and Discussion
Individual and group consultations during studio hours: Mon, Tue, Fri 1-5pm.
Students can contact Cameron at cameronrowe@gmail.com
Students are encouraged to establish an online forum/group/blog to facilitate discussions
and presentations.

6.0

ASSESSMENT

6.1

Specific method of assessment
100% coursework

6.2

General method of assessment
All student work is assessed by the named staff member(s) offering each course topic,
who are appointed as examiners. Provisional grades are confirmed at an examiners’
review of the work of all students in that particular design course, in order to ensure parity
of grading standards across course topics. All marks are indicative until confirmed in the
Design Grading Moderation Review.

6.3

Assessment Criteria for ARCHDES200
In addition to the criteria set out in the School handbook, assessment will be based on the
following:
• Theory: Level of critical engagement with the theme of the ‘domestic’, ability to
pursue a consistent line of questioning, ability to identify and explore opportunities
yielded.
• Architectonics: Quality of material propositions and degree to which the project
advanced through their making.
• Performance: Level of consideration of environmental and contextual aspects of the
architectural proposition and the development of the proposition through that
consideration.
• Form and space: Resolution of the scaled 3-dimensional architectural proposition and
the design skill demonstrated in its making.
• Media: Quality of design development facilitated through engagement with media
specific to the discipline of architecture.

Quality of engagement in studio – singularly, in group discussions and in formal crits.
Attendance in studio and for the duration of crit days is mandatory – students are
expected to support and learn from their colleagues.
Specific topics will weight the factors presented above according their identified
emphases. The grading of work is based on the NICAI Grade Descriptors printed in the
School Handbook.
•

6.4

Output Requirements
Week 1: sketch representation of own house
Week 3: Domestic Representations presentation
Week 6: Presentation of conceptual stance and prototypes
Week 12: presentation of design for 2 clients on 1 site

7.0

LEARNING RESOURCES
Reading and precedent list TBC – will be given out in studio time

8.0

UNIVERSITY POLICIES AND GUIDELINES
This course is based on the University Policies and Guidelines further information is
available:
• in the Studio and Design Guidelines
• in the School of Architecture and Planning Handbooks
• in the University of Auckland Calendar

9.0

PROGRAMME HANDBOOK
See the programme handbooks for information on the following:
University Libraries
Other Resources
Plagiarism
Referencing Methods
Students must note the following warning that applies to all material provided for this
course. This includes printed material and electronic material, and material posted on
CECIL. If you are not sure about the requirements ask for clarification from the course
coordinator.

COPYRIGHT WARNING NOTICE
This material is protected by copyright and has been copied by and solely for the educational
purposes of the University under licence. You may not sell, alter or further reproduce or distribute
any part of this course pack/material to any other person. Where provided to you in electronic
format, you may only print from it for your own private study and research. Failure to comply with
the terms of this warning may expose you to legal action for copyright infringement and/or
disciplinary action by the University.

SCHOOL OF ARCHITECTURE AND PLANNING
COURSE OUTLINE: DESIGN 3, SEMESTER 1, 2012
1.0

GENERAL COURSE INFORMATION

1.1
1.2
1.3

Course Title:
Course Code:
Year Co-ordinator:

Design 3
ARCHDES 200
Kathy Waghorn, room 333, 09 3737599 ext 89150
k.waghorn@auckland.ac.nz

1.4

TIMETABLE

Days: Mon, Tue, Fri
Time: 1pm – 5pm

1.4

Staff

Julie Stout - Mitchell & Stout Architects
julie@mitchellstout.co.nz
www.mitchellstoutarchitects.co.nz

2.0

THE HOUSE AND THE ART OF ITS DESIGN

John Wardle's Vineyard House

2.1

Shigeru Ban's Curtain House

Topic Description
Architecturally, the house is the armature for the dynamics of family life. Despite wide
ranging social differences throughout the world, and shifts in cultural expectancies over time,
we all have clear individual ideas of what we expect a house to be.
House design is one of the most interesting and challenging tasks in architecture. Time and
again, the very familiarity of the notion of "home" and "house" is imaginatively dissected and
reformed.

We will look at different houses, both locally and famous houses in architectural history to
study:
•

What is the underlying IDEA that drives the design?

•

What are the influences that shape the design ( functional, physical, social)and how
has house design changed over the years?

•

How is the idea then expressed? (spatially, materially)

We will be discussing the LANGUAGE of domestic architecture, so, in the second half of the
course, you can develop your own architectural voice with a house design for a family.

PART 1: (week 2)
Auckland houses- Two tours of Auckland houses:
1. Inner urban - walking tour of Freemans Bay area. Summer St House (Andrew Paterson),
Blomfield house, Cook House (Marshall Cook), Heke St House (Mitchell & Stout),
Carlyon House (Marshall Cook), Urale House (Malcolm Walker), City Council housing,
Napier St townhouses (Marshall Cook).
2. Suburban - car/ferry trip to Devonport .
Stanley Point - Rotherham House ( Bruce Rotherham), Jack Manning House, Darby
House (Architectus)
Narrow Neck - Geoff Richard's courtyard house, Davor Popavich's new house and two
houses by Mitchell & Stout at Narrow Neck Beach.
Students will be asked to sketch the plans and sections of each house and collate a booklet.
AIM:
•
•

to examine functional and contextual issues of house design,
to gain an understanding of spatial inter-relationships by hand drawing an ideogram
of the plan/section and a short sentence summarising the essential idea behind each
house.

PART 2: (Week 3 – 5)
Take a well-known house by a famous architect – eg. Frank Lloyd Wright, Le Corbusier,
Aalto, Murcutt, Ito, Seijima, (a list of houses will be supplied)
Study it by drawing the plan, elevation and section to scale and model it.
Comment on the influences on the design of;
a) cultural/historical/social factors
b) style/aesthetics
c) environmental/physical forces
AIM:
• To gain an understanding of historical and cultural influences on house design
• To gain an appreciation of the richness and variety of architectural languages used in
shaping a house.
PART 3: (Week 6-12)
Using the research gained in the first five weeks, design a small house that develops and reinterprets what you have learnt about historical precedents/ architectural sources. The house
is to be on one of two nominated sites, either inner city/Freemans Bay or suburban/North
Shore. There will be a client; a young couple with two growing children, whom you will meet
on the site visit and will be present at crits.
Final presentation to be in the form of hand drawings, sketches and a 1:100 model.

3.0

COURSE AIMS

3.1

SPECIFIC TOPIC AIMS
o Develop an awareness of the influences on house design through local examples
and historical precedents.
o Develop tools of conceptualisation- how to look for “the big idea”.
o Begin an understanding of issues of scale involved with domestic design.
o Learn how to draw to scale and what sets of drawings look like and what they
convey.
o Develop an appreciation of environmental and physical influences on house design
o Think about how to be a good neighbour - the essence of urban design
Emphasis will be put on hand drawing to define and present ideas. The use of workbooks is
mandatory and these are to be handed in with final presentation.
A seminar will be held in Mitchell & Stout offices on perspective and line drawing, modeling
and design tools.

3.2

General ARCHDES200 Course Aims
Design 3 carries the theme of ‘domestic’. While being grounded in the known world, the paper
presents the imperative of interrogating the familiar. Home, family, human relationships,
privacy, connection to community and social structures will be examined as issues that hold
architectural opportunity.
Design 3 looks to build upon the critical and technical skill bases developed in year 1 of the
BAS.

4.0

LEARNING OUTCOME

4.1

Specific Topic Outcomes:
• Demonstrated awareness of the many factors involved in house design and how to
begin organising them.
• Show an awareness of the range of architectural language in domestic design.
• Developed a conceptual idea and produced and presented an architectural design
through drawing and modelling.
• Show an appreciation of environmental and physical influences on house design
• Show an awareness of context

4.2

General ARCHDES200 Course Outcomes
Upon completion of this course students should be able to:
• Theory: Demonstrate a critical understanding of the domestic and pursue a consistent
line of questioning to uncover architectural opportunity within the familiar, and further, to
explore that opportunity through the development of design propositions.
• Architectonics: Demonstrate abilities to develop the tectonic characteristics of the project
through the making of material propositions.
• Performance: Show evidence of an understanding of how the design proposition behaves
as an environment (in terms of light, heat, ventilation, ...) and how it responds to and
influences the site and spatial context it occupies.
• Form and space: Show evidence of conceptual and developed design skills in terms of
three dimensional formal/spatial composition through the making of scaled 3-dimensional
architectural propositions.
• Media: Demonstrate productive engagement with media specific to the discipline of
architecture – plans sections, elevations, perspectives, models – and understandings of
their uses and relationships to one another.

5.0

TEACHING AND LEARNING METHODS

5.1

Teaching Schedule
Week 1
Week 2
Week 3
Week 4
Week 5

Workshop
Part 1:Auckland Houses – tours and discussion
Part 2: Historical study of house by famous architect – Individual studies

Presentation of studies to group -Mid Semester Crit
MID SEMESTER BREAK
Week 6 Part 3: Design a House- sketch ideas presented Friday
Week 7
Development of design
Week 8
Cross Crit
Week 9
Refining design
Week 10
Group crit
Week 11
Final presentation work
Week 12
Final Presentation
5.2

Consultations and Discussions
Mandatory attendance at weekly group crits.
Regular individual meetings on Mon, Tues, Fridays 1-5pm to be scheduled with Julie
Julie Stout can be contacted on 0274 9944 36 or Julie@mitchellstout.co.nz

6.0

ASSESSMENT

6.1

Specific method of assessment
100% coursework

6.2

General method of assessment
All student work is assessed by the named staff member(s) offering each course topic, who
are appointed as examiners. Provisional grades are confirmed at an examiners’ review of the
work of all students in that particular design course, in order to ensure parity of grading
standards across course topics. All marks are indicative until confirmed in the Design Grading
Moderation Review.

6.3

Assessment Criteria for ARCHDES200
In addition to the criteria set out in the School handbook, assessment will be based on the
following:
• Theory: Level of critical engagement with the theme of the ‘domestic’, ability to pursue a
consistent line of questioning, ability to identify and explore opportunities yielded.
• Architectonics: Quality of material propositions and degree to which the project advanced
through their making.
• Performance: Level of consideration of environmental and contextual aspects of the
architectural proposition and the development of the proposition through that
consideration.
• Form and space: Resolution of the scaled 3-dimensional architectural proposition and the
design skill demonstrated in its making.
• Media: Quality of design development facilitated through engagement with media specific
to the discipline of architecture.
• Quality of engagement in studio – singularly, in group discussions and in formal crits.
Attendance in studio and for the duration of crit days is mandatory – students are
expected to support and learn from their colleagues.

Specific topics will weight the factors presented above according their identified emphases.
The grading of work is based on the NICAI Grade Descriptors printed in the School
Handbook.
6.4 Outcome Requirements
Part 1; Local Context and history
o Quality of analysis of issues
o Depth of understanding
o Presentation of conceptual thought
Part 2: Historical Research
o Quality and rigour of research
o Communication of research
o Development of drawing
o Interaction within group
Part 3: Design
o Quality of site and brief analysis
o Exploration and strength of ideas
o Complexity and control of spatial planning
o Architectural quality of form and context
o Quality and clarity of communication of ideas through drawing and modelling
Workbooks must also be submitted to help assess development of ideas and thoughts.
The grading of work is based on the NICAI Grade Descriptors printed in the School
Handbook.

8.0

LEARNING RESOURCES

8.1

Reading List
Kennedy, Robert Woods, The House and The Art of its Design
Rheinhold Pub 1953
Avail on Desk
Bachelard, Gaston, The Poetics of Space 1964

Avail on Desk

Mitchell, David, The Elegant Shed, Oxford Press 1984 - comments on New Zealand
architecture
Avail on Desk
Frederick Matthew, 101 Things I learned in Architecture School

9.0
UNIVERSITY POLICIES AND GUIDELINES
This course is based on the University Policies and Guidelines further information is available in:
- in the Studio and Design Guidelines
- in the School of Architecture and Planning Handbooks
- in the University of Auckland Calendar
10.0

Programme Handbook

See the programmes handbooks for information on the following:
University Libraries

Other Resources
Plagiarism
Referencing Methods
Students must note the following warning that applies to all material provided for this course. This
includes printed material and electronic material, and material posted on CECIL. If you are not sure
about the requirements ask for clarification from the course coordinator.

COPYRIGHT WARNING NOTICE
This material is protected by copyright and has been copied by and solely for the educational
purposes of the University under licence. You may not sell, alter or further reproduce or distribute
any part of this course pack/material to any other person. Where provided to you in electronic format,
you may only print from it for your own private study and research. Failure to comply with the terms
of this warning may expose you to legal action for copyright infringement and/or disciplinary action by
the University

SCHOOL OF ARCHITECTURE AND PLANNING
COURSE OUTLINE: DESIGN 3, SEMESTER 1, 2012
1.0

GENERAL COURSE INFORMATION

1.1
1.2
1.3

Course Title:
Course Code:
Course Co-ordinator:

1.4

Timetable:

1.5

Staff:

Lama Tone

2.0

TITLE

Domestic Spaces of Modern Samoa

Design 3
ARCHDES200
Kathy Waghorn, room 333, 09 3737599 ext 89150
k.waghorn@auckland.ac.nz
Days: Monday, Tuesday, Friday
Time: 1pm – 5pm

The basic, autonomous, open plan and multipurpose dwelling (fale). This fale provides a relaxing space roadside and on the beach.
(Photograph: Lama Tone, 2008)

2.1

Topic Description
Today, with the huge influence of architectural aid pouring into Samoa from China, Japan,
Germany, Australia and New Zealand, Samoa is at a very exciting but vulnerable
transition of architectural identity. Interpretation becomes critical.
We begin to question - are the Samoans embracing the high flux of foreign architecture
hugely transplanted from overseas? Is the modern architecture achieved, speaking,
identifying and connecting with the Samoan people and its culture, landscapes,
st
seascapes and not to mention its region the Pacific in the 21 century?
The question still remains, whether the conversation between people and architecture still
exists? Should it exist today? Has pragmatism taken over? How important is ‘sense of
place’ or ‘sense of belonging’? Kenneth Frampton writes about critical regionalism that:
“The concept of a local or national culture is a paradoxical
proposition not only because of the present antithesis between
rooted culture and universal civilisation but also because all
cultures, both ancient and modern, seem to have depended for
their intrinsic development on a certain cross fertilization with
other cultures”. (Frampton, K Modern Architecture: A Critical
History 1980)
Does this mean the ‘domestic’ spaces of Samoa rely or have been relying on other
cultures for their inherent development? Does the concept ‘domestic’ become the
community, especially in communal cultures such as Samoa who have no boundaries
and compartmentalising of village spaces, as it is multipurpose and accessible to
everyone? Are ‘domestic’ spaces defined by walls and boundaries? Some ‘domestic’
dwellings are sited on the malae yet it is a communal space.
Special note is the concept of the và, which is deeply rooted in the Samoan architectural
DNA. The và is described as an intangible entity or body that holds all relationships. A
prime example is the mannerism, how you speak and the location of where you sit inside
the fale when protocol is activated is governed by your social rank. The architecture
becomes a curator or an instrument for maintaining or engaging or enhancing or enriching
or destroying or neglecting relationships (và). Are there parallels to today’s domestic
architecture elsewhere?
In the traditional Samoan architectural discourse, space separates space. The ‘domestic’
model of a traditional Samoan fale (house) is that they are autonomous or independent.
They are in clusters. That is; one fale for the meeting house (a multipurpose space),
another fale for sleeping spaces, one for the kitchen and dining, and one for the
toilet/shower. These are set back in a hierarchical order from the malae. The absence of
walls, mainly interior, and sometimes external, is desirable and practical because of the
climate, cultural engagement / relationships (và) and also can be costly to the client.
Thinking out loud, what happens if the ‘domestic’ have their own malae space
incorporated into the architecture? Can it be a central courtyard, or a front / back yard?
Can it possibly be a domestic and communal space that is opened to the heavens with
the surrounding architecture? Will the malae serve the daily protocols and rituals of the
occupiers, yet addressing communal gatherings on a smaller or ‘domestic’ scale?
In this studio the intention is to develop a concept and an architectural response to the
‘domestic’ architecture of Modern Samoa that accommodates a family and also considers
the climate, environment and culture.
As the projects develop they will take into concern before any conceptual work, the
people, climate, environment, culture, lifestyle, protocols, social, political, hierarchical,
domestic daily rituals, exhibiting space and space as an aesthetic.

3.0

COURSE AIMS

3.1

Specific Topic Aims
•

To explore the contemporary ‘domestic’ where it will respond to regionalism and
modernism, while addressing identity, daily rituals and cultural patterns of the
occupiers

•

To understand the relationship of contemporary Pacific architecture in its setting
and environment i.e. Is the relationship harmonious, complimenting, respectful,
humble, inviting to the site etc.

•

To discover new ways of designing the ‘domestic’ using Pacific concepts where
spatial, formalism and materiality represents Samoa and also the wider context
the Pacific region.

•

To understand some of the effects of cultural dynamics due to colonialism,
capitalism, modernism, social and political behaviour, landscape, seascape
expressed through the architecture

•

To have some understanding of the cultural, social and political lifestyles of
Modern Samoa – diverse range of Samoans living in Samoa are New Zealand
Samoans, German Samoans, Chinese Samoans, Australian Samoans, Italian
Samoans, American Samoans, Indian Samoans, Tongan Samoans, Tokelauan
Samoans

3.2

General ARCHDES200 Course Aims
Design 3 carries the theme of ‘domestic’. While being grounded in the known world, the
paper presents the imperative of interrogating the familiar. Home, family, human
relationships, privacy, connection to community and social structures will be examined as
issues that hold architectural opportunity.
Design 3 looks to build upon the critical and technical skill bases developed in year 1 of
the BAS.

4.0

LEARNING OUTCOMES

4.1

Specific Topic Outcomes
On completion of this studio a student will have -

4.2

•

Appreciated the Pacific region for design concepts when designing modern
Pacific architecture that represents our unique ‘sense of place’ in the world

•

Designing modern architecture that speaks and represents a certain ethnic group
in the Pacific or in the wider context.

•

Diagramming and modelling techniques to design at different levels

•

A meaningful piece of architecture that respond to both regionalism (people,
culture, etc) and modernism (formalism, spatial, materiality etc) expressed
through spatial, formalism and materiality.

General ARCHDES200 Course Outcomes
Upon completion of this course students should be able to:
• Theory: Demonstrate a critical understanding of the domestic and pursue a consistent
line of questioning to uncover architectural opportunity within the familiar, and further,
to explore that opportunity through the development of design propositions.
• Architectonics: Demonstrate abilities to develop the tectonic characteristics of the
project through the making of material propositions.

•

•

•

Performance: Show evidence of an understanding of how the design proposition
behaves as an environment (in terms of light, heat, ventilation, ...) and how it
responds to and influences the site and spatial context it occupies.
Form and space: Show evidence of conceptual and developed design skills in terms
of three dimensional formal/spatial composition through the making of scaled 3dimensional architectural propositions.
Media: Demonstrate productive engagement with media specific to the discipline of
architecture – plans sections, elevations, perspectives, models – and understandings
of their uses and relationships to one another.

5.0 TEACHING AND LEARNING METHODS
5.1
Teaching Schedule
Week 1: Student topic selection
Week 2: Discussion of personal domestic spaces. Criticisms and expectations. Domestic spaces
in Samoa – a comparison to New Zealand. Show images. Factors at play – climate, environment,
culture etc. Research of site conditions and analysis. Scale model.
Week 3: Pin up. Discussions / feedback.
Week 4: Develop Concept
Week 5: Develop Concept
Week 6: Mid-Semester Crit presentation of concept
MID

SEMESTER

BREAK

Week 7: Pin up from break.
Week 8: Cross Crit
Week 12: Final Presentation. Model(s), plans, sections at various scales and renderings
D3 submission: Friday 25 May, 15.00
D3 presentation: Monday 28 May, 10.00 – 17.00

5.2

Consultation and Discussion
Lama will be contacted by email lton013@aucklanduni.ac.nz. For meeting outside studio
hours, please email if time suit, not guaranteed.

6.0

ASSESSMENT

6.1

Specific method of assessment
100% coursework

6.2

General method of assessment
All student work is assessed by the named staff member(s) offering each course topic,
who are appointed as examiners. Provisional grades are confirmed at an examiners’
review of the work of all students in that particular design course, in order to ensure parity
of grading standards across course topics. All marks are indicative until confirmed in the
Design Grading Moderation Review.

6.3

Assessment Criteria for ARCHDES200
In addition to the criteria set out in the School handbook, assessment will be based on the
following:
• Theory: Level of critical engagement with the theme of the ‘domestic’, ability to
pursue a consistent line of questioning, ability to identify and explore opportunities
yielded.
• Architectonics: Quality of material propositions and degree to which the project
advanced through their making.
• Performance: Level of consideration of environmental and contextual aspects of the
architectural proposition and the development of the proposition through that
consideration.
• Form and space: Resolution of the scaled 3-dimensional architectural proposition and
the design skill demonstrated in its making.

Media: Quality of design development facilitated through engagement with media
specific to the discipline of architecture.
• Quality of engagement in studio – singularly, in group discussions and in formal crits.
Attendance in studio and for the duration of crit days is mandatory – students are
expected to support and learn from their colleagues.
Specific topics will weight the factors presented above according their identified
emphases. The grading of work is based on the NICAI Grade Descriptors printed in the
School Handbook.
•

6.4

Output Requirements
Week 1: Discussion on the domestic life in a typical Samoan village. Factors at play.
Comparisons with personal experiences in the
domestic spaces in NZ
Week 2: A 1:200 scale model of the site
Week 3: Pin up. Feedback
Week 4: Concept
Week 5: Concept
Week 6: Mid semester crit
Week 12: Final Design. Presentation of model, plans, sections at various scales
renderings
7.0

LEARNING RESOURCES
Allen, Anne E.G. Space as Social Construct: The Vernacular Architecture of Rural
Samoan.” PhD thesis, Columbia University; 1993.
Austin, Mike. “Pacific Island Architecture.” Fabrications 11, no.2 (2001): 13-19.
Bird, Clinton. “The European House: Crossing the Samoan Aiga Malae.” In: Southern
crossings: whaka whitiiwhiti au tonga, edited by Errol Haarhoff, Diane Brand and Elizabeth AikenRose, 113-29. Auckland: The University of Auckland, 2002.
Frampton, Kenneth. Modern Architecture: A Critical History. London: Thames & Hudson,
1980.
Hau’ofa, Epeli. “The Ocean in Us.” In: Voyaging through the Contemporary Pacific, edited
by Hanlon and White, 113-31. Oxford: Rowman & Littlefield Publishers, 2000.
Küchler, Susanne, and Graeme Were. Pacific Pattern. London: Thames & Hudson Ltd,
2005.
Mallon, Sean. Pacific Art Niu Sila: The Pacific Dimension of New Zealand Arts.
Wellington: Museum of New Zealand Te Papa Tongarewa, 2002.
McKay, Bill. “Maori Architecture: Transforming Western Notions of Architecture.”
Fabrications December, 2004, 1-12.
Refiti, Albert. “Making Spaces: Polynesian Architecture in Aotearoa New Zealand.” In:
Pacific Art Niu Sila: The Pacific Dimensions of Contemporary New Zealand Arts, edited by Sean
Mallon and Fuli Pereira, 208-25. Wellington: Museum of New Zealand Te Papa Tongarewa, 2002.
Thomas, Nicholas. “Tin and Thatch.” In: Oceania. London: Duke University Press, 1997.
Thomas, Nicholas. Possessions: Indigenous Art / Colonial Culture. London: Thames and
Hudson Ltd, 1999.
Tone, Pesetà Lama. “Designing with Pacific Concepts.” Masters thesis, University of
Auckland, 2008.
Ypma, Herbert. Pacific Island. London: Thames and Hudson, 1996.

Zellener, Peter. Pacific Edge: Contemporary Architecture on the Pacific Rim. New York:
Rizzoli International Publications,1998.
8.0

UNIVERSITY POLICIES AND GUIDELINES
This course is based on the University Policies and Guidelines further information is
available:
• in the Studio and Design Guidelines
• in the School of Architecture and Planning Handbooks
• in the University of Auckland Calendar

9.0

PROGRAMME HANDBOOK
See the programme handbooks for information on the following:
University Libraries
Other Resources
Plagiarism
Referencing Methods
Students must note the following warning that applies to all material provided for this
course. This includes printed material and electronic material, and material posted on
CECIL. If you are not sure about the requirements ask for clarification from the course
coordinator.

COPYRIGHT WARNING NOTICE
This material is protected by copyright and has been copied by and solely for the educational
purposes of the University under licence. You may not sell, alter or further reproduce or distribute
any part of this course pack/material to any other person. Where provided to you in electronic
format, you may only print from it for your own private study and research. Failure to comply with
the terms of this warning may expose you to legal action for copyright infringement and/or
disciplinary action by the University.
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1.0

GENERAL COURSE INFORMATION

1.1
1.2
1.3

Course Title:
Course Code:
Course Co-ordinator:

1.4

Timetable:

1.5

Staff:

Michael O’Sullivan

2.0

TITLE

Housing on the Chatham Islands.

2.1

Topic Description

Design 3
ARCHDES200
Kathy Waghorn, room 333, 09 3737599 ext 89150
k.waghorn@auckland.ac.nz
Days: Monday, Tuesday, Friday
Time: 1pm – 5pm

Best known to most New Zealanders for being at the end of the weather forecast, the
Chatham Islands are also the most distant New Zealand settlement (and in a different
time zone). Few realise the rich and unique cultural and environmental history of the
place and the people. The climate isn’t as bleak as people think but still rugged, with the
community of 600 inhabitants often exposed to wet, wild and windy weather in a harsh
marine environment. There is a shortage of homes on the islands – and those that are
built there are often imported prefabricated houses that don’t suit the needs of islanders
and are much more expensive by the time they arrive on a ship.
The Chatham Island Council and the Enterprise Trust want our help to develop a house
form more suited to the islands and the people. They have identified a site in Waitangi
(the main port and township) that is intended to accommodate a range of housing
typologies based on the various demographic and cultural needs of the Islands. The
unique nature of the climate, the environment, the culture and the people will be explored
and needs to be fully understood before any conceptual work is undertaken.
This topic will not involve a trip to the islands, but previous visits by staff and students
have made available a good resource of information and images. This topic is also part of
an on-going School relationship with the islands that will result in the design of several
buildings over the next few years.

3.0

COURSE AIMS

3.1

Specific Topic Aims
•
•
•
•
•

To appreciate the effects of rural island living on house design.
To use climatic and thermal information, such as the sun’s seasonal path, in house
design.
To develop an appreciation for the exigencies and logistics of house construction in a
remote environment.
To appreciate issues around Chatham Islands culture, especially that of Moriori and
how that can be interpreted through architectural language.
To use traditional scale modelling as a tool for exploration from small scale through
increasingly larger scales, appreciating the focus of each scale, and how each
informs the next, resulting in emotive design from which working drawings are
extracted.

3.2

General ARCHDES200 Course Aims
Design 3 carries the theme of ‘domestic’. While being grounded in the known world, the
paper presents the imperative of interrogating the familiar. Home, family, human
relationships, privacy, connection to community and social structures will be examined as
issues that hold architectural opportunity.
Design 3 looks to build upon the critical and technical skill bases developed in year 1 of
the BAS.

4.0

LEARNING OUTCOMES

4.1

Specific Topic Outcomes
On completion of this studio a student will have •
•

•
•
•
•

Demonstrated understanding of key issues around the role of the home on a remote
and rural island.
Shown an understanding of use of climatic and thermal information in relation to
domestic design, particularly the sun’s seasonal path and architectural design that
can exploit this.
Demonstrated an understanding of key points around the exigencies and logistics of
house construction in a remote environment.
Shown a knowledge of Chatham Islands culture, especially that of Moriori and how
that can be interpreted through architectural language.
Shown a capability in using scale modelling as a tool for exploration and resolution of
design including construction information
Produced drawings, models and other material that convey both emotion and
construction clarity, demonstrating an appreciation of both human values and
practicality in a design for this location, society, culture and climate.

4.2

General ARCHDES200 Course Outcomes
Upon completion of this course students should be able to:
• Theory: Demonstrate a critical understanding of the domestic and pursue a consistent
line of questioning to uncover architectural opportunity within the familiar, and further,
to explore that opportunity through the development of design propositions.
• Architectonics: Demonstrate abilities to develop the tectonic characteristics of the
project through the making of material propositions.
• Performance: Show evidence of an understanding of how the design proposition
behaves as an environment (in terms of light, heat, ventilation,...) and how it responds
to and influences the site and spatial context it occupies.
• Form and space: Show evidence of conceptual and developed design skills in terms
of three dimensional formal/spatial composition through the making of scaled 3dimensional architectural propositions.
• Media: Demonstrate productive engagement with media specific to the discipline of
architecture – plans sections, elevations, perspectives, models – and understandings
of their uses and relationships to one another.

5.0

TEACHING AND LEARNING METHODS

5.1

Teaching Schedule
Research and sun studies
WEEK 1
•
Sun studies
•
Climatic research
•
Movies
•
Site model at 1;200
WEEK 2
•
Conceptual 1;200 scale models of the land and Infra structure
•
Conceptual water colours painting
WEEK 3
•
Housing typology Single transient working male.
•
Conceptual 1;100 models
WEEK 4
•
Housing typology retired couple.

•
WEEK 5
•
•
WEEK 6-8
•
•
WEEK 9-12
•
•
•

Conceptual 1;100 models
Housing typology young family.
Conceptual 1;100 models
Construction details
Construction models at 1;10, foundation, wall and roof detail.
Presentation models of subdivision at 1;100
Emotive final drawings in water colour
Working drawings at 1;100 using permatrace and coloured and 4h pencils.

Final crit week 12, submission Friday 25 May, 15.00, D3 presentation: Monday 28 May

5.2

Consultation and Discussion
Mondays and Tuesdays meet in School workshops for studio.
Friday meet in Bull O’Sullivan offices for crit of the weeks work
Contact phone numbers are 3581237 or 0275488728

6.0

ASSESSMENT

6.1

Specific method of assessment
100% coursework

6.2

General method of assessment
All student work is assessed by the named staff member(s) offering each course topic,
who are appointed as examiners. Provisional grades are confirmed at an examiners’
review of the work of all students in that particular design course, in order to ensure parity
of grading standards across course topics. All marks are indicative until confirmed in the
Design Grading Moderation Review.

6.3

Assessment Criteria for ARCHDES200
In addition to the criteria set out in the School handbook, assessment will be based on the
following:
• Theory: Level of critical engagement with the theme of the ‘domestic’, ability to
pursue a consistent line of questioning, ability to identify and explore opportunities
yielded.
• Architectonics: Quality of material propositions and degree to which the project
advanced through their making.
• Performance: Level of consideration of environmental and contextual aspects of the
architectural proposition and the development of the proposition through that
consideration.
• Form and space: Resolution of the scaled 3-dimensional architectural proposition and
the design skill demonstrated in its making.
• Media: Quality of design development facilitated through engagement with media
specific to the discipline of architecture.
• Quality of engagement in studio – singularly, in group discussions and in formal crits.
Attendance in studio and for the duration of crit days is mandatory – students are
expected to support and learn from their colleagues.
Specific topics will weight the factors presented above according their identified
emphases. The grading of work is based on the NICAI Grade Descriptors printed in the
School Handbook.

6.4

Output Requirements
The output requirements will be based on the weekly objectives set above.

7.0

LEARNING RESOURCES

Cherry Lawrie & Jocelyn Powell, Discover the Chatham Islands
Michael King, Moriori: A People Rediscovered (Viking 1989)
Barry Barclay (director), The Feathers Of Peace (2000 film)
Mark Bellingham, Housing Needs Assessment of Chatham and Pitt Islands (2005)
8.0

UNIVERSITY POLICIES AND GUIDELINES
This course is based on the University Policies and Guidelines further information is
available:
• in the Studio and Design Guidelines
• in the School of Architecture and Planning Handbooks
• in the University of Auckland Calendar

9.0

PROGRAMME HANDBOOK
See the programme handbooks for information on the following:
University Libraries
Other Resources
Plagiarism
Referencing Methods
Students must note the following warning that applies to all material provided for this
course. This includes printed material and electronic material, and material posted on
CECIL. If you are not sure about the requirements ask for clarification from the course
coordinator.

COPYRIGHT WARNING NOTICE
This material is protected by copyright and has been copied by and solely for the educational
purposes of the University under licence. You may not sell, alter or further reproduce or distribute
any part of this course pack/material to any other person. Where provided to you in electronic
format, you may only print from it for your own private study and research. Failure to comply with
the terms of this warning may expose you to legal action for copyright infringement and/or
disciplinary action by the University.

